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The Beckett Digital Manuscript Project is a collaboration between the Centre for Manuscript Genetics
(University of Antwerp), the Beckett International Foundation (University of Reading) and the Harry Ransom
Humanities Research Center (University of Texas at Austin), with the kind permission of the Estate of Samuel
Beckett.

The purpose of the Beckett Digital Manuscript Project is to reunite the manuscripts of Samuel Beckett's works
in a digital way, and to facilitate genetic research: the project brings together digital facsimiles of documents
that are now preserved in different holding libraries, and adds transcriptions of Beckett's manuscripts, tools for
bilingual and genetic version comparison, a search engine, and an analysis of the textual genesis of his works.

FIN DE PARTIE / ENDGAME MODULE ADDED

We are delighted to announce the publication of our seventh genetic edition: Fin de pame /Endgame. The
accompanying monograph on its genes1s is avallable in Belgium through
internationally through EBlo

EN ATTENDANT GODOT / WAITING FOR GODOT MODULE ADDED
We are delighted to announce the publication of our sixth genetic edition: En attendant Godot / Waiting for

Godot. The accompanying monograph on its genes:s is avallable in Belgium through Uni ty Press
and internationally throug C y 3

MALONE MEURT / MALONE DIES MODULE ADDED

Cente for
Manusaipt Genetics
University of Antwerp

FREE FEATURES v L

The Making of
Samuel Beckett’s
Molloy

We are delighted to announce the publication of our fifth genetic edition Ma/one meurt / Malone Dies. The accompanying monograph on its genesis is available in

Belgium through Un ity F erp, and internationally througl
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Computer Assisted Transcription of
Complex Handwriting 2020
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Computer Assisted # Fully
Automated



Why do we not (yet) believe in a fully
automated approach?



As (genetic) editors It Is our task to
produce accurate transcriptions

and to enrich them with annotations/mark-up



95% accuracy (5% Character Error
Rate) Is not good enough for editors

(not even 99.9% would be good enough to waive proof
reading)



HTR

+ manual proof

reader
HIGHLY
ACCURATE
VS " TRANSCRIPT

\
Manual /

Transcription

+ Transkribus API
assistance
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How can the core functions of
Transkribus* best be integrated into
the workflows of digital scholarly
editors?

*Layout Analysis, HTR, Transcript-Facsimile
Mapping 11
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Linking Revision Campaigns (TEI)
& Layout Analysis



We want to capture the “writing order”

(on a macro and micro level)
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James Joyce — Drafts for Ulysses
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Further Examples



Detecting highlighted text

(underlined, deleted, superscripted, overwritten)
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underlined
(blue)

crossed out
(blue)

crossed out
(red)
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JAMES JovcE, NOTES FOR ULysses, NLI, MS 36,639/2 !



Detecting interlinear additions
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SAMUEL BECKETT, FIRST DRAFT FOR FiLM, UOR, MS 1227/7/6/1.
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Detecting Substitutions

(by combining interlinear additions with deletions
In the following line)
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Interlinear addition + deletion (close by) = substitution

Nothing- That explains why she cried so much. For she

had done something of great practical, as well as

of emotional sericusnessMmportance. ,

VIRGINIA WOOLF ,A SKETCH OF THE PAST* AUTOBIOGRAPHICAL SKETCHES (1939&2



Genre-based layout detection
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Keyword spotting to trace metamarks



metamark metamark

JAMES JOYCE, DRAFTS FOR ULYSSES, NLI MS 36,639/1 1%



Version Comparison

(illegible words might be legible on an
earlier/later draft)

Sil



Version 1

Version 2
¢ A
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What are your ideas?
(Let’s talk about it!)

39



